Xpuvceavidog XenetTov

‘O Xpuoavbog Xepnotou crmovdace Totopia kal Agxoiolo-
yvia gth Pdocoekin XxoAn Ttod Edvikot & KastoSigtoiakod
Tovemotnuiov Adnvov (1943-1948). ‘Ymnpeétnoe ¢ ’Emue-
Anthe Khaowdv Agyarotitov (Bowwtio-EUfoia, 1951-1955, kal
Aakwvia-Agkadia, 1955-19635). Katda thv seplodo 1955-1957, ue
UToTEoPla TS yepuavikilg kupépvnong (DAAD), €kove ueTaIrtu-
XLokeS oToudes ot Agyala kal Newtepn Téxvn ota IMavemioti-
wa g Bovvng kal tiic KoAwviag. To 1965 EkAEyTnKe TOKTIKOS
kadnyntig tic Totoglag tic Téxvne (i TEAOTN €50 TAG £TTLGTAUNG
avTic 7oL 18pUdnke & EAANVIKO TTAVETILIGTAWO) KOl TiA¢ Mecat-
wvikiic kol Newtepns Téxvng tiic Avong 610 Apiototélelo Iave-
Tetiwo Beceaiovikng. To 1979 uetakiidnke athv (8o £50a Tiic
Didoco@ikiic LxoAfig ToU Iavemiotnulov Adnvdv, Grtov Sidage
uU€xL Thv ATOXWENCH Tou OS¢ OuoTWwos kadnyntig. Oi Snuoat-
€00ELS TOU APOQOTV Thv eDEWTTAIKN Téyvn Ao Thv Avayévvnon
uéxeL Tig uépeg uag, kadmg kal thv EAAnviki €xvn tod 19° kal
700 20°° ai®dval.

Koo adtotedil Eoyo Tou eivon T £Eig Agyaia Xmdptn,
Totopia kai 66nyos 100 Movaeiov (1960)- Agro tnv émipdvela 6To
Bddoc (1961)- I'dvvne Xarvpdrovlog (1962)- H Ttalikn Zoypapiki
kata Tov 16° aiova (1971-1972)- ‘H Evpwitaikn Zwypa@iki GTov
15° aiwva (1975)- ‘H Zwypapikn 1o 20° aidva, A" (1976), B
(1978), I'" (1981): ‘H Evpwitaikn Zoyeagiki 100 19° aidva (1983)-
Zuvroun ictopia tii¢ Nedtepng kal Xyypovng Kvmpiakric Téyvng
(1983): ‘H EAAnvikn Zwypo@ucr 1832-1922 (1981)- ‘H ‘EAAnvikn
T'lsrtikn (1983)- To Apyovtiko tiic Aypotikiic Tpdirecas (1985)-
"EAAnves KaAlMtéyves ato Efwtepiko (1988)- ‘H dypotikn ¢wn
otnv Téyvn (1989)- To opevo tomrio otnv EAAnvikn Zwypapikni
(1991)- ‘H ddaAaccoa otnv EAAnvikn Zoypapikri (1992)- Eicaywyn
atnv téyvn, A”: Agyitektovikn siactikii (1987), B: Zwypaiki,
Xapaxtikn, Xxédio (1988), I': NeoeAdnvikn Xapartiki (1989)-
‘Edvikn ITivakodiikn: ‘EAlnvikn Zwypoa@ikn, 19°-20% aidvag
(1992)- NeoegAdnvikn Xapaktikii (1994) Zwypagikn tov 20°°
aiova, EAdnvikn Téxvn (1996)- ‘H ‘EAAnvikn Zwypagikn atov 20°
aiova, A” (1999), B (2001)- ‘H Tralikn Zwypagiki to0 14 kal
15 ai@va (2000)- ‘H Zwypaeikn 100 17° ai@va. To Miragik
(1986): ‘O Modog 100 Ilpoundéa kal 0 {wWyEAPIKOS SLAKOGUOS
¢ Arxadnuiasc Adnvav (2003)- IlepikAiic kal E@idAtng,
Tvpavvoktovor. Oi dadpidvtes 100 Pidtoe. Téyvn kai Totopia
(2004): ‘H ¢two@dpos tdv Ilpomviaiwv To0 IlavemicTnuiov
Adnvav (2005)- ‘H Téyvn cripepa. IIpofAnuata Kal JTROOTTTIKES
(2006)- Péumrpavt @ov Pdiv. H ¢wn kal 10 £pyo widc¢ ueyalopuiag
(2008).

Chrysanthos Christou

Chrysanthos Christou studied history and archaeology at the
National & Kapodistrian University of Athens (1943-1948). He
served as curator of Classical Antiquities (Boeotia-Euboea, 1951-
1955, and Laconia-Arcadia, 1955-1965). During the period 1955-
1957, with a scholarship from the German government (DAAD),
he pursued postgraduate studies in ancient and modern art at
the Universities of Bonn and Cologne. In 1965 he was elected
regular professor of art history (the first seat of this science that
was founded in a Greek university) and medieval and modern art
of the West at the Aristotle University of Thessaloniki. In 1979
he was recalled at the same seat of the School of Philosophy of
the University of Athens, where he taught until his retirement as
professor emeritus. His publications concern European art from
the Renaissance to our days, as well as Greek art of the 19" and
20" centuries.

His principal standing works are the following: Ancient Spar-
ta, History and guide of the Museum (1960); From the surface to
the depth (1961); Jannis Spyropoulos (1962); The Italian painting
in the 16" century (1971-1972); European painting in the 15" cen-
tury (1975); The painting of the 20" century, 1 (1976), 2" (1978),
3 (1981); European painting in the 19" century (1983); Brief Hi-
story of Modern and Contemporary Cypriot Art (1983); The Greek
Painting 1832-1922 (1981); The Greek Sculpture (1983); The Man-
sion of the Agricultural Bank (1985); Greek Artists Abroad (1988);
The rural life in Art (1989); The mountainous landscape in Greek
Painting (1991); The sea in Greek Painting (1992); Introduction
to Art, 1%: Plastic architecture (1987), 2": Painting, Printmaking,
Drawing (1988), 3': Modern Printmaking (1989); National Gallery.
Greek Painting, 19"-20" century (1992); Modern Greek pritnmak-
ing (1994); Painting of the 20" century, Greek Art (1996); The
Greek painting in the 20™ century, 1*(1999), 2" (2001); The Ita-
lian Painting 14" and 15" century (2000); The Painting of the 17"
century. The Baroque (1986); The Myth of Prometheus and the
paintings of the Academy of Athens (2003); Pericles and Ephialtes,
Tyrannicides. The statues of Riace. Art and History (2004); The
frieze of the Propylaea of the University of Athens (2003); The Art
today. Problems and prospects (2006); Rembrandt van Rijn. The life
and work of a genius (2008).
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Muyond AAeEAVEQILG

‘O Muyanh Alegavdpric yevviidnke GT0 XwEW Auéhavteg
Evpolag 10 1942. Amogoitnoe amd 10 ££atdsio Tuuvdoto Aluvng.
IIiige TtTUYio ToD PrhoAoyikoD Tunrpatog Tic PAoGOEIKAG TXOALS
Adnvedv kol 6T GUVEXELD €QYAGTNKE MG EKITALSEVTIKOC GE GXO-
Aeta tig Aevtepofdduag Exmaidevong. AGYoAelTol GUGTULOTIKA
ué T ouyyeai €Qymv 1Tol A@oEolV Thv EAMANVIKIL KOl ACTIVIKI
@loloyia kal YA@oGa kal Th Adoyea®io.

MéxoL oriwepa 6 M. Alegavdpric €xel dnupoclevoel Tig €gfig
épyaoieg ot0 Agyelov Evpoik®dv Meletdv: Tomwvuuikd 100
xwpot Auédavtes Evfoiac (Tépuog KZ', 1986-1987, . 85-122),
To éhuo tiA¢ muregias e ywpeld tA¢ Bdgeias Evfoias (Téuog
AXT, 2005-2007, c. 81-116), Toropikd kai Aaoypa@ika ZUuuekta
amo tnv Kepaowa EvBoiag (Téuoc AA’, 1994-1995), ‘H udvva
T00 ywErov Aueddviov EvPoiac (Téuog AZ’, 2008, . 127-150),
Anuwén ovouata tic Evfoikac yAweidas (Téuog AH', 2010, o.
251-335). Anpocievce Tic €Eig €Qyacieg GThv TOTKN €pnuepida
Axdadiodtica Néa: Eeyacuéves Aéeic «duogog, Aduas (@ON-
Ao 123), Eeyacuéves Aékeic «@aivtés, oraldikis (@UAO 124),
Avo Egyacuéva Emayyéluata «oauapds, TTETAAWTHC» (OUANO
125). ‘Etowdger mpog dnupocievon dmo thv ‘Etopeia Evfoikdv
Ymouvdav Thv gpyacia: Egyaldela, okevn, x@Eol To0 yewQyLKoD
EvBoikod Biov.

Ilpoetowdcetar v  €xkdohoer Tig £gAg ueAétes: 1) O
‘Ounpikos Koouog: deoi, actpovouia, yewloyia, OSpoypagia,
xAwpiba, wavida, égyalela, orkevn, lATEIKN TEYVN, avatouia 100
avlwITivov CWRATOS, GTEATIVTIKOS &EomAicuds, 2) Anudén
ovouata tiac Evfoikic mavidag, 3) Xuvtaktiko tTic Agxaiac
‘EAAnvikic I'Awooag, 4) oauuatikn tag Aativikic I'Adceag, kol
5) Xvvtaktikod 1ii¢c Aatvikic I'Adocag.

Michael Alexandris

Michael Alexandris was born at Amelantes village, Euboea,
in 1942. He studied at the high school of Limni. He graduated
from the Philological Department of the School of Philosophy in
Athens and then worked as a teacher in secondary education. He
deals systematically with authoring works concerning Greek and
Latin literature and language and folklore.

To date Alexandris has published the following works in the
Archive of Euboean Studies: Placename of Amelantes village, Eu-
boea (Vol. 27, 1986-1987, p.85-122), The custom of pepper in vil-
lages of northern Euboea (Vol. 36, 2005-2007, p.81-116), Historic
and Folkloric Assortments from Kerassia, Euboea (Vol. 31, 1994-
1995), The mother in Amelantes village, Euboea (Vol. 37, 2008,
p.127-150), and Vernacular names of Euboean flora (Vol. 38, 2010,
p.251-335). He published the following works in the local newspa-
per Achladiotic News: Forgotten Words “amoros, lama” (issue 123),
Forgotten words “faintes, staliki” (issue 124), Two forgotten profes-
sions “saddler, farrier” (issue 125). He prepares for publication
from the Association of Euboean Studies the following works:
Tools, utensils, sites of agricultural Euboean life.

He is preparing to publish the following studies: 1) The Ho-
meric World: gods, astronomy, geology, hydrography, flora, fauna,
tools, utensils, medical art, anatomy of the human body, military
equipment, 2) Vernacular names of Euboean fauna, 3) Syntax of
the Ancient Greek Language, 4) Grammar of the Latin Language,
and 5) Syntax of the Latin Language.



‘Avtovng MakQLvog

‘O Aviodvioc Makevog yevvidnke kol ueydAmce gt Xio.
Ymovdace KAacokin Diloloyio oth Ordocogikin Txoin toU Ila-
vemiotnuiov Adnvadv kal To 1998 AMIe us vTroTEo@io 6td Ila-
vemgtnuwokd KoAdéyo tod Aovdivou (UCL), 6rtov €kave yeto-
TTuytokd othv Khaocown Puloloyio oto Tufiwo EAAvVik®V kol
Aatwvik@v. To 2005 6AokAMp®aoe Thv SI80KTOEKNA Tou StaTtEiph ue
titho Oi apexfolés 100 Evaradiov otnv ‘Odvcceia tov Ouripov
(ke@. 1379-1397) UTO Thv €moTttela 10D YyvwoTod oungiotii Kad.
Richard Janko kal to0 Kad. Chris Carey kal 6Tth cuvéyela uelé-
noe Tov “Oungo kal tov Evotddio d¢ uetadidoktopikds ¢pevvn-
tig. Eivar Siddokmv Aéktopag 6t Tuiua KAacowiis ®iloloyiag
100 UCL, év®d &yel €miong €QYacTel MG ETIOKETITOUEVOS AEKTOQOS
o010 King’s College London (Turiwa KAaocowiic Ploloyiog) kol
610 Queen Mary College (Tuiina AyyMkig Pidodoyiog & Oed-
TEOV) Kol &xel S18dgel SLdmoEO TTEOTTTUNLAKA KOl UETOTTTUXLOKA
meoyeduyata ativ Agyalio ‘EAAnvikih kol Aatvikih yAdGeo Kol
Aoyotexvia. ‘H Sidackalkn tou Spactnoudtnta rmektelvetal G€
Yepwvd TuApaTo kal dradnuleg Gmou Sibdokel €tnclwe. Xuuue-
Telxe o¢ €8 Oungkeg Axadnuleg Tov Sropyavaddnkav ATo T
Euroclassica (Evpwmaikog ‘Ogyavicuog Adackdlwv KAaGGik®dv
TAwGe®V) ath Xio, éved datd tov TovAo Tod 2013 Ha eivar 6 Atev-
Yuvtic 100 Bepvod Tunpatos Klaooik@v Xiroudadv tod UCL.

"Exer twundel pe th xeouoh ceeoayido tiic Euroclassica yud
™ ouyfoArt tov oth Sidackalio TdV ‘Oungik®dv Em®v kol pe
Sudkpion ot Beapela Axadnuaikiic Atdackaiiog tig KAacowiic
@tholoyiag oto King’s College London.

Ta émotnuovikd E€vla@éovid Tou  GuuIteQLAAUBAvoUV
AEYOIES KOl GUYXQOVES TTEOGAMYELS T®dV ‘OunQik®dv Emdv (1dwaite-
Q0 GTh AoyoTteyvia Kal TOV Knuatoyed®o) Kadwng kal Th @lAo-
Aoyla 6t0 Bugdvtio. Amo 10 2004 uéyet twea €xel TaQouaLdoel
TAve AITO TELAVTA OWAleS KAl AGYyoug G& SLdpoQEO TTOVETILGTALLOL
G6¢ 6o TOV KOGUO KLEIWS Yy ‘Ounpkd Jéuata kal O 8log &xel
opyavooel toAudodues Stalégels, nuepides, éxdéoels kal cuveé-
Sl v Tov agyaio EAAnvikd kdécouo. ‘Emiong, &xel cupuetdoyet
®OC ARASNUAIKOS GUUBOVAOS GE QASLOE®VIKA KOl TRAEOTTTIKA
Teoyeduyata TTov £xouv oxéon pe thv KAacowki doyxoudtnta.

To cuyypapikd tou €pyo mepuiaupdver tic IlapekBolés 100
Edoradiov otnv ‘Odvcoeia (o gopndia), ueAétn n ool 6A0-
KkAnpavetar kal 90 kukAdogoprcer guvtoua. “Exel cuvettiueAn-
Pel thv Ekdoon €vog TOUOU Yl TIC ZUyYQoveS AITOWELS GYETIKA
ue tnv ‘EAdnvikn Agxarétnta (Kévigo "ETtiatnuovikod AtaAdyou
kal “Epevvag, Kompog 2013), év®d medcpata €xel GUVELGQEQREL
Tela Anuuata othv teltoun Eykukdomaideia o0 Ounpov (ekd.
Blackwell 2011). "Exel €miong cuyyedwpel Sidgpopa dedea kol Pi-
BALOKQUTIKES. T UeAAovTikd Tou Gyédla eivar f #kSoon £vog
ToUov Y Thv TEAcGAnYn tod ‘Ourngov amo to Butdvtio uéxetl o
AOP®TIGUS, TToL F& KUKAOPOEHGEL ATt TOV KS0TIKO oiko Brill.

Antony Makrinos

Antony Makrinos was born and educated in Chios. He stud-
ied Classics at the University of Athens and in 1998 he moved to
University College London (UCL) with a scholarship for an MA
in Classics at the Department of Greek and Latin. In 2005 he
was awarded his PhD in Classics for his thesis on “Eustathius’
Commentary on Homer’s Odyssey (chs. 1379-1397)” under the su-
pervision of Prof. Richard Janko and Prof. Chris Carey and then
studied Homer and Eustathius as a postdoctoral researcher. He is
a teaching fellow in the Department of Greek and Latin of UCL,
while he has also worked as a teaching fellow at King’s Col-
lege London (Department of Classics) and as a visiting lecturer
at Queen Mary College (School of English & Drama) and has
extensively taught several undergraduate and graduate courses
on Greek and Latin language and literature. His teaching activi-
ties include several Summer schools and academies in which he
teaches every year. He has participated in six Homeric Academies
organized by Euroclassica (European Curriculum Framework for
the Classical Languages) at Chios, while as of July 2013 he will be
acting Director of the Summer School in Classics at UCL.

He has been awarded the golden seal of Euroclassica for his
contribution to the promotion and teaching of the Homeric Epics
and has been nominated for the Teaching Excellence Awards at
King’s College London.

His research interests include ancient and modern receptions
of the Homeric epics (especially in literature and the cinema) and
scholarship in Byzantium. Since 2004 he has delivered more than
thirty invited lectures and talks in several universities all around
the world on Homeric subjects and he has organized many lec-
tures, colloquia, exhibitions and conferences on Ancient Greece.
He has also contributed as an academic advisor to radio, films,
and TV programmes related to Classical antiquity.

His publications include the Commentary of Eustathius of
Thessalonica on the Odyssey (book 1) which is about to be com-
pleted and will be published soon. He has co-edited a volume on
Modern views of Greek Antiquity (Centre for Scientific Dialogue
and Research, Cyprus 2013) and he has recently contributed three
entries to the Homer Encyclopedia (Blackwell 2011). He has also
produced many other articles and reviews on antiquity. One of his
future projects is the edition of the Companion for the reception
of Homer from Byzantium to the Enlightenment, which will be
released by Brill publishers.
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Ayyéda Avoa

XopevTEla Kol X0eoyed@os, ue éupavicels ativ ‘EAAASA kal
T0 €EwTEQKO, EXEl ouuueTAoyeL, e Th wio i kal Tig dvo i8idtntég
g, 6¢ Sedvil pecTBdA 6T0 Tokvo, th Bagkeddvn, th @eccaio-
vikn, thv Adnva kai thy "EmtiSavgo.

‘HYomowog kal Tteppopuee oth deatokin oudda «Aktogio-
veg» ToU BaciAn Adyyov, cuuuetelxe 0Tl deatEikeg Goucov Tig
ouddag athv Adnva kal th Mdoya, kal o¢ Siedvit pecTAN oth
Mdéoya kai 6to Tdlv tiic 'Ecfoviag, 2ved Atav Oiredduvn yid
Th yduvacn kKol Th (ouGtkil KatdeTion TV ndoTtoldv GITwg Kol
YL TRV TTEOETOWAGIOL TOUg Yidl Thy TTadotacn. Ilpayuatomoinges
£0YyaoTRELOL YL Ty AVATTTUEN TEXVIKGV Yy TO €ato, kal Sidate
uraAdéto otiv Kpatiki XxoAn ‘Ogxnotikiic Téyxvng.

Y10 €0EUTEQO TTOMTIGULKO TTAQLGLO, TO 0TTolo ol «AKToQl-
oveg» EBAeTtav va TteEBdAler TOV Adyo kal TO d€atpo yevikd,
Kol G6TO 670l &vtacceétav TO eldog Tod Jedtpov Toug, GUVE-
Bade ue thv avadlvtikn Emegepyacio kal €eevva ToD ELAOGOEL-
koD Kol Aoyotexvikod TEOTOU Kol UmoBddoouv Tic Thiddag tod
‘Ounov, Ttig eAMnvikic wudoloylag, Tic dexalag Teaywdiag, Kol
¢ 6,1 Apoodae Th @ualoyveuio To0 Xwkedtn uéco Amo Ala-
Adyoug tod ITAdtwva. T tobg Aktopioveg, €Tiong, LETEPEOACE
Tic AoDdes ToD Zav Zeve kol Agtocmdopota roinong Kol Jteo-
toc To0 Xduovedh Mitéket Ao T YOAMKR TTROC TV EAANVIKA.
“AM\ec uetapedoels Tng guuateQAauBdvouv ywela tic ‘Oedddogne
AvatoMkiic ‘Yuvoypapiog kol AItoddcels EAANVIK®Y SNUOTIK®V
TEAYOUSL®Y GTIV AYYAKA.

Tevvidnke 6TdO AovSivo kol eivar Tavtpeuévn ug 1o Baciin
Adyyo. MIAG EMANVIKA, AyYAKD, YOAAKO KoL TTOALKAL.

Angela Lyras

Dancer and choreographer, having performed in Greece and
abroad, she has participated, in one or both of her capacities, in
international festivals in Tokyo, Barcelona, Salonica, Athens and
Epidaurus.

Actress and performance artist with Vassilis Laggos’ theatre
group “Actoriones,” she has performed in the group’s Athens and
Moscow seasons, and has participated in international theatre
festivals in Moscow and Tallinn of Estonia, while being responsi-
ble for the physical and musical training of the actors as well as
preparing them for performance. She has also lead workshops for
developing theatre techniques, and taught ballet at the National
State School of Dance.

Within the wider cultural scope which “Actoriones” saw as
encompassing the written word and theatre in general, and in
which was inscribed their specific style of theatre, she acted as
literary analyst and research consultant on the underlying philo-
sophic and literary manner found in Homer’s Iliad, Greek My-
thology, Ancient Greek Tragedy and concerning the figure of
Socrates as seen through Plato’s dialogues. Also for Actoriones,
she translated The Maids by Jean Genet and excerpts from Samuel
Beckett’s prose and poems from French to Greek. Other transla-
tions include passages from Eastern Orthodox Hymnography and
renderings of Greek folksongs from Greek to English.

She was born in London and is married to Vassilis Laggos.
She is fluent in Greek, English, French and Italian.



MeyaxkAitc Poykdkog

‘0O MeyaxAfic Poykdrog givon 1GToeIkOg Téxvng Kal TTueAnTig
éxkdéoewv. Katéyer mruyio Bachelor atiw ‘Totoglo tig Téxvng
amo 10 Augpueavikd KoAAéyio ‘EAMGSog - Deree (1997), mrtuyio
Master otiiv IToMtikit & Atoxelpion tdv Texvav ue thy Sumdwpo-
wkn Tate Gallery: ' H Metaudppwon evog I6pvuatoc Téyvng Ao
70 City University 100 Aovdivouv (1998), kai émimAéov TTu)io
Master ot Totoplo & Oewpia tiic Téxvng ue thv Surdopotii
‘EpuA@ppoditicuds: KovAtovga tiic ZvyXvong amo 10 Goldsmiths
College To0 Aovdivou (1999).

To 2012 doyoe thv Si8axkToQkil SaTER Tou TTOV TITAOPO-
eettan T¢oigikn €nynon 100 Meyddov I'valiod - Oungika iyvn
ot Metapovtégva Aicintikdétnta 100 Mapced Ntiodv, OIO Thy
émomtela TAg kadnyntriglas Ntov “Ewtig tod Iavemotnuiov To0
"EGGEE.

Thv gtepiodo 2000-2004 £pydotnke ®S UTTAAANAOG TTANQO-
pogikiic gthv Tate Gallery, TTROGEEQOVTOC KOAVOVIKES KAl €LSIKES
gevaynoelg 6To koo kal Stvovtag Swadégers yia thv téxvn. Ila-
EdAANnAQ ue thv éoyacio Tou gtiv Tate, Siegnyaye €pevva yul TO
BBAio ToD “"Evtovapvt Aovor-Xuld ue titho ‘H Téyvn Adpto, 10
omoio kKukhoeopnae tO 2002 Amd Tig €kdocelg ITep TeeéM ToD
TTopiotod. Té 2004 Swopictnke medTog EmeAntig Téxvng oo
Auepkavikd KoAAéyo ‘EAAGSoG - Deree. “YTto thv ididtnta avti,
uéxetL 1o 2012, dpydvwaoe thv cuAloyn €pywv téxvng ToD KoAleyi-
ov, 7oL &yve yvooth ug thy emtwvopio «ACG Art».

Emnuatdéov, émpeAndnke srpotomoQuakes ékdéoelg ue €oya
TOAVUEGWV ATTO GUYXEOVOUS KAAMTEXVES G¢ JecUkOVS XDEOUS
otihwv AyyMa, Tepuavia, ‘EAAGSa, Tamwvia, Ttaiia, MdAta, XAo-
Bevia kal Toeylo.

Megakles Rogakos

Megakles Rogakos is an art historian and exhibition curator.
He holds a Bachelor’s degree in Art History from Deree - The
American College of Greece (1997); a Master’s degree in Arts, Poli-
cy & Management with the thesis Tate Gallery: The Metamorpho-
sis of an Arts Institution from the City University, London (1998);
and another Master’s degree in Art History & Theory with the
thesis HermAphroditism: Culture of Confusion from Goldsmiths
College, London (1999).

In 2012 he began his PhD thesis entitled Joycean exegesis of
The Large Glass - Homeric traces in the Postmodern sensibility of
Marcel Duchamp, under the supervision of Professor Dawn Ades
at the University of Essex.

In the period 2000-2004 he worked as an information officer
at the Tate Gallery, offering both regular and special tours to the
public and lecturing on contemporary art. While working at Tate,
he conducted the research for Edward Lucie-Smith’s book entitled
Art Tomorrow, which was released in 2002 by Editions Pierre
Terrail, Paris. In 2004 he was appointed the first Art Curator at
Deree - The American College of Greece. In that capacity, until
2012, he organized the art collection of the college into what be-
came known as “ACG Art.”

Furthermore, he has curated cutting-edge exhibitions of
works by contemporary media artists in institutional venues in
the Czech Republic, England, Germany, Greece, Italy, Japan, Mal-
ta and Slovenia.





