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Epnuo Bouvo, dev paivetat avipwitog
AA'akoUeTal avdpwrtivn @wvi
HAtaytida pavel Badia oto baoog
Kat avtavakAa oe npaoiva Bpua
WANG WEI

701-761u.X

Olotdoelg otnv KaAAtexvikn Stadpopn the Matwe lwoavvibou elval To amoTtEAEoHA TTOAUXPOVWY EPEUVWY OTNV LETAPPACH M) LETATTAQGCT, TOU KOGUOU WG EVaL
TIPOCWTTILKO {wypadLKO Kelpevo. H KaAATEXVLS 'Yypadel' e yvwHova Tov avBpwrto Kal tn ¢uon. Kabwg Ta Tomia avoiyovtal Umpootd pag kabe otolyelo tng
€EMNVLKAC YNG— QO TO LEYAAELWSEG BOUVO WE TO TATELVO OTAXU — AITOKTA APLOVIAL KOLL TIVEULATLKOTNTA KL yiveTal oUBoA0 TnG avBpwrvng Yuxng.

To ayplo tomio, n ouvBeon Tou yahdllou oupavoUl Ue Ta cUVVEDQ, OL TIETPEG, TA XOPTA, Ta Bouvd, o SPOLOG, N dUGCN Elval TAVTO 0 ECWTEPLKOG 'XWPOG', TO
TIPOCWTILKO Bilwua, Eva apdAyoa aloBnoewv oL omoleg yivovtal n amapyn tng dnuoupyiag. H cuvBetikn Attdtnta tng puong anodopeitat oe Opavouara,
0€ €IKOVEG IOV Xwpilovtal o€ SimTuya Kal TPLTTUXA Yl VoL evwBoUV ek VEOU Kal va Swoouv 'amAoxepa’ otov Beatr) Th oUvBeon tou '0Aou’. Itnv avalntnon
NG ouoiag Tou Tomiou o oroudaiog KwELlog molntr g kat {wypddog tou 8% awwva Wang Wei, urtootriptle 6tLn dpuon davepwvetal pe armhd 'fxo' : « Omolog
Koltd pe Stetodutikotnta Bewpel mpwta t Pavépwaon Twv rvowv. Katdmiy Stakpivel To kabapo kat to BoAO.|[...] AlcuBetel tn peyalomnpemnn cupmnepidpopd
HETAEL TG MANBWpPAG TWV Kopdwv. To TOAU 06nyel otn cuyxuon, To Alyo mpokaAei tn xaAdpwaon.»

Yta TOMIA, akpifela otnv amelkovion Kol BAUTOC CUVUTIAPXOUV LECA O€ £va TPLOSLAOTATO, aVAYAUPO OTTIKO '0A0' . EMidAveLeg YEUATEG dWC Kol LUPLEC
TapaAayYEG OKLWV CUVOETOUV TNV TIPOCWTTLKI evaTévion otn Luboloyikr duon. NaumoAleg dopég aubOpUNTEC XELPOVOULES XpwHaTOG, adnpnUéva ixvn,
Stamepvouv TNV mapactacn gUMAEKoVTOC Tov Beatr o éva matyvidl puotnplou we mpog To PEXPL TTOU UTopel va dTdoel n eAeUBepn XELPOVOUIA TNG
€kdpaonc. HMatw lwavvidou toApa! Kat mapepfaivel otn puon pe Suvapiko, eTBETIKO, OnAUKO, oxeS0OV, TPOTIO. AVTATOKPIVETAL TTAEPLA 0T SUVALLLKI TWV
XPWHATWY TIOU TNG EMITPETIOUV va AmoKAAUPEL TV eowteplky cUAANYN t¢ dUONC, TOV TPOOWTIKO PEUBACUO TOU €mMéKelva Omou o Suiopdg tou
ATIOAAWVELOU KL TOU ALOVUOLOKOU GTOLYELOU -OMW¢ To avtiAapBavetalo Nitos- amoteAel Baolkd oTolyelo Tou £pyou oTNV amokAAU YN TWV AVTIOETWVY.

210 'tpimtuyo’ popdn — dwg — xpwua, n lwavvidou mapabétel Tov NGovIoUo TNG dUoNG UECO OO  €LKOVEG AUECNC MAPATAPNONG, ELKOVEG OAnOeLag
OINTPAPLOUEVEG LECA ATTO VA LEG TOTIWV TIOU TNG Elvall OLKE(oL.

Mwotn otn cuvéxlon tng mapadoong tng tomoypadiog otnv EAMGSa cuxva peletd -ota ixvn Tou Anuntpn Mikuwvn - ta pEOALOTIKA OTOLXELO TWV avOpwtwy
KOl TWV £6{LWV TOU TOTIOU - KOl CUYKEKPLUEVA TNG KoprtdBou — evipuPpwVTaG 0 CUYKEKPLUEVEG TOTIKES KoL TIAP S OCLAKEC UV LEG KoL KATAOTAOELG. O 810G 0
MKLWVNG 0TO KELEVO Tou «ZuvaloBnuatikn Tortoypadiar» (1935) ypadel: «To €vtupa ToUTO TNG XWPLATLOOOC EXEL TTTUXWOELG TIOU, £T0L KABWG altwpouvTal
YUPpW OIto TOUG 0loTPAYAAoUC TNG, Staypadouy eMAvVw oTo £5ad0oG Ta OXNLATA TWV OPEWV: KALTO UGAVTO TOU KOOUNUA, EKELKATW, pavtalel wglwodopog»

ITa £pya AVAUEDQ OTN YN KoL Tov oupavo mapeuBAAAeTol we St payeiag éva MAoUULOTO TTapad0oCLaKO GUAAXTO, OL XWPLATIOOEG ALWPOUVTAL OTH OKLA TWV
Bouvwv. H coupeaALoTIK) oX€0N TOU '{YVOUC' e TOV TOTIO €lval Lia OTOXAOTIKA KATABECT TNG KAAATEXVLOOC yLa VA OKEPTOUE EK VEOU TN OXECN TNG LVAKNG
KO TNG KANPOVOLLLAG KAl TIG LOPDOAOYLKEG KAl TIVEULOTIKEG AAAAYEG TToU SEXETAL N EAANVIKN YN KABNUEPLVA. € €va TETOLO TTAALCLO T T(POOKUVNTAPLA 0T
£pya pavtalouv w¢ avtiloyog otnv Kuvikn dtdotaon tng ocuyxpovng {wng. H apyetutikr SUvapn Tng mpoodopdc Kal n armoKpudLOTIKY) onUeLloAoyia TG
teletoupylag, eivat otolyela e€lAéwong, e€ayviopoU Katl SNULOUPYLKG ETUKOWVWVIAC.

H peAétn tg puong dev yivetal Le LMPECLOVIOTIKOUC KAVOVEC, WG avaAuon dwtog kal cuvBeong. Ta TOMIA elval £pya apecOTNTOC KAl aKpBELAC— ELKOVLKAG,
XPWHATIKAG KL CUVALOONUATIKAG- 0T oTola VIWOEL 0 Beatr¢ TNV OCUWON LUE TO XWUA, TO WG, T SEVTPA KL TA XWLOTA TWV VNOLWV Kot Twv TAaytwy. H
atpoodatptkn avtiAnn Kot n moLdTNTA Tou KABE OToLXELOU, CUYKPOTOUV Hia atwvia aAnBeta. Ot AEMTOUEPELEC KOl OL LULKPEC DLYOUPEG TWV CUVBECEWV TNG
Matwg lwavvidou aufdvouv tnv anepavtocUvn Tou Tomiou. Tou TOMOU TToU YEVVA TA TAVTA.

Mapyapita Katayd
loUAlog 2012



Meet no one on the empty mountain.
Hear only echoes of men's voices.
Light falls through the deep wood,
Shines softly on the green moss.
WANG WEI

701-761u.X

The stops on Mato loannidou's artistic course are the result of many years of research, dedicated in translating or transforming the world into a personal
plastic art “text”. The artist “writes”, with reference to man and nature. As landscapes unfold before our eyes, every element of the Greek land —from the
sublime mountain to the humble wheat plant- acquires harmony and spirituality, and becomes a symbol of the human soul.

The wildness of the landscape, the composition of the blue sky with the clouds, the stones, the weeds, the mountains, the road, the nature are always the
inner “space”, the personal experience, the amalgam of sensations which become the starting point of creation. The simplicity of nature's composition is
deconstructed into fragments, into images divided into diptychs and triptychs, for them to be recomposed and to reveal “lavishly” to the spectator the
composition of the whole. The great Chinese painter and poet of the 8" century, Wang Wei, in search of the essence of the landscape, argues that nature
reveals itself with a simple “sound”: “ Whoever has an incisive look, considers first the manifestation of spirits. Then, he distinguishes between what is clear
andwhatis blurred|[...]. He settles the majestic behavior of the numerous mountain tops. Too much leads to confusion, too little provokes relaxation.»

In LANDSCAPES, precision in depiction coexists with blurred representations in a three-dimensional, visual “whole”. Surfaces full of light and thousands of
variations constitute the personal way of looking into the mythological nature. Very often spontaneous gestures of color, abstract traces trespass the
representation, involving the spectator into a game of mystery as to how far, free gesture of expression can go. Mato loannidou is daring! And she intervenesin
nature in a dynamic, aggressive, almost feminine way. She fully responds to the power of colors, which allows her to reveal the inner sense of nature, the
personal daydreaming of the beyond, where the duality of the element of Apollo and of Dionysus —in the way Nietzsche sees it- becomes an important
element of the work as far asitreveals itsinner contrasts...

In the “triptych” shape —light — color, loannidou presents nature's hedonism through images of direct observation, images of truth, infiltrated by memories of
familiar places.

Faithfull to the tradition of topography in Greece, she often explores —in the traces of Dimitris Pikionis- the realistic elements of people and customs of each
place —and notably of Karpathos- looking into specific local and traditional memories and situations. Pikionis himself, in his text “Sentimental topography”
(1935) writes: “This peasant's dress has pleats that, the way they float around the angles, depict the mountains' shapes on the ground; and its woven
decoration, downthere, looks like a frieze”.

Inthe paintings, a traditional, highly decorative charm s interjected between earth and sky, in a magical way, while women of the village are floating under the
shade of the mountains. The surrealistic relationship of “the trace” and the place is a reflective statement of the artist in order for us to reconsider the
relationship between memory and heritage and the morphological and spiritual changes inflicted on Greek land every day. In such a context, the icon stands in
the paintings, look like an answer to the cynical dimension of modern life. The archetypal power of offering and the mystical semiology of ceremony are
elements of redemption, purification and creative communication.

The study of nature is not performed through impressionistic rules, that is, through analysis of light and composition. The LANDSCAPES are works with
immediacy and precision —regarding images, color and emotions- in which the spectator feels the osmosis with the ground, the light, the trees and the ground
of islands and slopes. The evocative conception and the quality of each element constitute an eternal truth. The details and the small forms of Matos'
loannidou compositions stress even more the immensity of the landscape: the place that gives birth to everything.

Margarita Kataga
July 2012



oX£Ia, KAPPOLVO YKOLAG, 2,25X1,10u. 2011
sketches, charcoal gouache 2,25X1,10m. 2011

AaéI og povoapd 1,20X1,10u. 2010
oil on canvas 1,20X1,10m. 2010






AadI og povoaud 0,80X0,60 . 2010
oil on canvas 0,80X0,60m. 2010



AG6I og povoaud 0,49X0,93 p. 2010 f FLEESN ’
oil on canvas 0,49X0,93 m. 2010 Y : | T T A&6I og povoaud 0,80X1,00 p. 2010
e Y oil on canvas 0,80X1,00 m. 2010

A&SI og povoaud 1,20X0,60 p. 2010
oil on canvas 1,20X0,60 m. 2010



MIKTA TexVIKn 2,30X0,92 y. 2008
mixed media 2,30X0,92 m. 2008



Aadi og povoapd 0,80X1,00 p. 2010
oil on canvas 0,80X1,00 m. 2010

AadI o€ povoaud 0,70X1,00 u. 2010
oil on canvas 0,70X1,00 m. 2010

AG6I o€ povoaud 1,00X0,80 . 2010
oil on canvas 1,00X0,80 m. 2010




akoLApPEAES OIvikn 0,30X0,29 . 2009
ink 0,30X0,29 m. 2009

R, -

akoLapPEAes 0,29X0,19 p. 2007
watercolor 0,29X0,19 m. 2007

akoLApPEAeS 0,29X0,19 p. 2007
watercolor 0,29X0,19 m. 2007

akoLapEAes 0,29X0,19 . 2007
watercolor 0,29X0,19 2007

akoLApPEAES, oivikn 0,30X0,28 u. 2007
watercolor 0,30X0,28 m. 2007

akovLapéAeg 0,29X0,19 . 2007
watercolor 0,29X0,19 m. 2007

akoLAPEAeS 0,29X0,19 u. 2007
watercolor 0,29X0,19 2007
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AadI og povoaud 2,10X1,00u. 2011
oil on canvas 2,10X1,00 m. 2011

HIKTH) TEXVIKNA 0,60X0,50 p. 2010
mixed media 0,60X0,50 m. 2010




12

AG6I og yovoaud 1.00X0,70 u. 2010
oil on canvas 1,00X0,70 m. 2010

Aa&I o€ povoaud 1,10X1,00 p. 2011
oil on canvas 1,10X1,00 m. 2011
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AGSI og povoaud 1,20X0,60 y. 2009
oil on canvas 1,20X0,60 m. 2009

Aad1 og yjovoapd 1,48X1,50 p. 2012
oil on canvas 1,48X1,50 m. 2012
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AG6I og povoaud 2,40X1,10 p. 2012
oil on canvas 2,40X1,10 m. 2012
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N8I og povoapd, 1.50X1.20 . 2011
oil on canvas 1,50X1,20 m. 2011
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MIKTA TeXVIKR, 1.20X0.72 y. 2012
mixed media 1,20X0,72 m. 2012
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AG6I o€ yovoapa, 2,80X2,00 y. 2012
oil on canvas 2,80X2,00 m. 2012
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Aadi og povoapd, 1.50X1.00 p. 2012
28 oil on canvas 1,50X1,00 m. 2012




AadI og povoapd, 1.00X0.80 p. 2012
oil on canvas 1,00X0,80 m. 2012
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A& og povoaud, 2,20X1,60 p. 2012
oil on canvas 2,20X1,60 m. 2012



FevvnOnke otnv ABRva 1o 1960.

YToLSACE YAANIKN (PIANOAOYiIa Kal Beatpoloyia (Zoppovvn 1978-1985)
kal {wyPaQIK aTnV AvaTatn IXoAn KaAwy Texvav Tou Mapiciod
(epyaoThpia R. Plin kai J. Bertholle, 1981-1985).

Zel kal gpyadeTal otny ABrva.

ATTO TO 1987 £wg 10 2001 epydoTNKE WG KABNYNTEIA

KAAANITEXVIKGV OTNV «EAANVOYAAAIKE IXOAN Ay. [AQACKELAC).

ATIO TO 1990-1996 cuvepydoONnke pe To Kévipo MoaupdTwy

Kai Texvaov «AMNTOWH» oTo £pyaoTnEIo TNG {YPAPIKNG.

To 1997 ispuvoe 10 KévTpo ElkaoTiKwV EpyaoTnpiwy «AELXH) o1Tou
Sisate CypagIkn Kal wn@PIdwTo o eVAAIKES Kal TTaISIG €wg To 2011.
Yuvepyadetarl pe 1o T AN, (Taueio ApxaioAoyikav Mopwy -
Ymrovpyeio MoAITIcUoV) yia TNV TTAPAY®YN TIOTWV AVTIYPAPWY
WYNPISWTWOV OTA TTWANTAPIA TV EBVIKGY Mouaeiov.

ATIO TO 1999 £dG OruEPQ £XEl OKNVOBETAOEI, OEATPIKEG
TTAPACTACEIG YIA TTAISIA OTOV SPOUO ATTO YVWOTA N

TTEWTOTLTTA TTAPAPLOIA.

EKOELEIX

1985 : EpyaoTtipio Bertholle «Maison Mansarty, Mapiot.

1987 : MaveAArvia KaANiTexvikn ‘EkBeon, O.A.M.

1988 : TPITO MATI, aiBovoa Teéxvng, ABriva (aTouikn).

1989 : AIOOYIA TEXNHI NAYTMAIOY — NaAOTTAIO (aTOpIKA).

1989 : «xuuTTapdoTacn oTny Appevian, MivakoOnkn Miepidn, ABAvVA.
1990 : «EikaoTIKOi KAANITEXVES TNG KaloapIAvAGy, cLVEPYATIa TNG
EOvIkNG Tpdmelag kal Tov Afpou Kaiocapiavng, ABryva.
AAYTO, AiBovoa Texvng, ABriva (aTopikn).

ANNY BALTA GALLERY, «3 Néol KaANITExvegy @ecoaAovikn
GALERIE 3, ABrva (aTtopikn)

1996 : AMTIOWH, ABryva «loTopia evog Epyouy

2000 : ART GALLERY MINIMA, MOKOVOG (aTOWIKA)

2001 : ®QNEX cafe-live, ABriva, «Ixedia - liven

2001 : ART TOWER - ABr\va (atouikn)

2003 : TKAAEPI AXTPA, ABryva, (aTopikn)

2005 : EPMOYNOAEIA 2005, Ybpog (atopikn)

2006 : AAAM GALLERY, ABryva (atopikn)

2007 : SOUTHEASTERN UNIVERSITY, AovSivo, ZOUUETOXI O& OUASIKN
EKOEON HE BEUaKIVYXPOVEG MLVaiKeS EIKAOTIKEG KAANITEXVISES)
AAAM GALLERY, ABr\va (atopikn)

AQAEKATO AIEONEX IYNEAPIO WHDIAQTOY, Avakoivwon e

1990 :
1993:
1995:

2008 :
2010:

Mato loannidou was born in Athens in 1960.
She studied French literature and theatrology (Sorbonne 1978-1985)
and painting at the School of Fine Arts in Paris (workshops of R. Plin
and J. Bertholle, 1981-1985).

She lives and works in Athens.

From 1987 to 2001 she worked as art teacher at the “Lycee Franco

- hellenique d' Ag Paraskevi”.

From 1990 to 1996 she worked in the Art Center “APOPSI” teaching

in the painting workshop.

In 1997 she founded the Center of Artistic Workshops “Leschi”

where she has tfeached painting and mosaic to adults and children
until 2011. She collaborates with T.A.P. (Fund of Archeological
Resources - Hellenic Ministry of Culture) in order to produce exact
copies of mosaics for the art shops of the National Museum:s.

Since 1999 she directs out-door theatrical plays for children based on
known and newly written children’s fairy tales.

EXHIBITIONS
1985 :

1987 :
1988 :

Atelier Bertholle at the “Maison Mansart”, Paris

Panhellenic Art Exhibition, Port of Pireus Bureau

TRITO MATI, Art Gallery, Athens (solo exhibition)

1989 : ART GALLERY OF NAFPLIO, Nafplio (solo exhibition)

1989 : “Solidarity to Armenia”, Pieridis Gallery, Athens

1990 : “Fine Artists of Kaissariani”, in collaboration with the National
Bank of Greece and the Municipality of Kaissariani, Athens
ADYTO, Art Gallery, Athens (solo exhibition)

ANNY BALTA GALLERY, “3 Young Artists”, Salonica

1995 : GALERIE 3, Athens (solo exhibition)

1996 : APOPSI, Athens “The story of a work of art”

2000 : ART GALLERY MINIMA, Mykonos (solo exhibition)

2001 : FONES live music cafe - Athens, “Drawings — live music”

2001 : ART TOWER, Athens (solo exhibition)

2003 : GALLERY ASTRA, Athens (solo exhibition)

2005 : CULTURAL EVENTS OF ERMOUPOLIS , Syros (solo exhibition)
2006 : ADAM GALLERY, Athens (solo exhibition)

2007 : SOUTHEASTERN UNIVERSITY, London, Participation in group
exhibition intitled : "Contemporary Women Plastic Arfists"
ADAM GALLERY, Athens (solo exhibition)

12th INTERNATIONAL MOSAIC CONGRESS, Communication with
subject: «Mosaic is still hoty. Athens-THEOHARAKIS FOUNDATION.

1990 :
1993 :

2008 :
2010 :

Btpa «To WNpISwTd TTapapével etmikaipon. ABnva-IAPYMA OEOXAPAKH 2012 ERSIS GALLERY, Athens (solo exhibition)

2012 : TKAAEPI THE EPIHE, ABrva (aTopikn)



TO TONIO

O TOlMoL

TO TOMNIO KATOIKHMENO
2008- 2010

To RPouvo, N avapacn, N KoOpLEPr, TO COLVVEPO.

O1 PAEREC TOL POLVOL, O IAIYYOG TOL YKPEUOL, TA PISWTA
MOVOTTATIA, Ol TTAQYIEG.

METPIVEC AANETTAAANAEG TITOXWTEIG,

MeTpaq, TTETEQ, TTETPA. Ta PEAXIA VA KLAOLV.
YNUEIOTEIG €K TOL PLOIKOL, PETA ATTO PAVISN
PwTOYPAPNON,

Agv gival YPAPIKA,

Ta 1Mo armAd mpAypaTa yivovral eETpayuaTtika. To
OLVVEPO KABETAI OTIC KOPPES TV POLVV N TREXE
KOKAGTIKA YOO TOLG.

H teAeia opidovTia ToL BalacoivoL opilovTa.

To AypIO TOTTIO, YOVIUOTTOIEITAI KATOIKOVUEVO.

To KOAQOI pe TO Wi, OAN N {wnN.

To OTOANICUA TGV KOPITOIWV.

FAuog, yevvnon, Taua. Ta eKkovooTACIA, Ol OTOAEG, N
TEAETOLEYIA.

O AvOPWTTOC TTOL AVAUETPIETAI UE TA OPIA TOV.

MG va {ypapIoTOLY TO ATTEQAVTO Kal N {wn.
XwPIig TEXVAOUATA, XWPEIG a priori, ye 560G kal TTAB0G.
O116€€G LTTOXWPEOLY Aunxava. To Beaua emPAAAETAI
OpIauPevTIKA.

YTIePIOXVEl N evATEVION.

‘OAa TTAN aTTO TNV ApXN.

32

ONTHEROAD

2011-2012

Ev KivAOEl, OTNY ACPAATO, O& XWHUATIVOLS SQOUOLG, UE TO
avuToKivnTO HE HEYAAN TAXLTNTA, N TO Apyd. Ekéi
SovAgbOLY TA PATIA.

Me Tamodia apuTttviovTal KI AAAEC AIOOBNOEIG .

MOANEG EIKOVEG: HOKPIVEG BEEC ATTIACTEG, N XEIPOTTIAOTEG
WNAQPNOIMES PE HLPWSIEG KAl SOVNTEIG.

To TOTO pvNuelako oe dlacTtaocelg, o€ CLYIOPEVES
oLVOETEIC

To T1omio va moAAamAaoialetral cav kopvila. H
wevdaiobnon aAnBelag cival OTO KEVTPO: N ACPAATOG, N
aAAoL n {ovn AVAKWXNG TOL BAAACCIVOL VEPOUL E TN
oTEPIA

ToTotrio oe avamnTuén

MuKVUATA TNG IO TATIEIVAG pLONG- DANG, MWE OTIATIVEG
EIKOVEC TOL TOTTIOL OE TAXVLTNTA.

Na ptTel © B€aTAG OTO TOTTIO, VA TOL SIVETAI O XWPEOG PYETA
KQI TALTOXPOVA TTEPA ATTO TN {WYPAPIKN TTPAEN.

OmwG OTIC  AKOLAPEAEC TWV KIVE(WY ACKNTWYV
{WYPAPWV.

MATQ IQANNIAQY
lobAI0G 2012



THE LANDSCAPE

THE PLACE

THE INHABITED LANDSCAPE
2008-2010

The mountain; the climb; reaching the mountain top,
the cloud.

The veins of the mountain, the vertigo of the precipice,
the winding paths, the slopes.

Consecutive stone folds.

Stone, stone, just stone. Rolling rocks.

Notes from Nature, after an avid photoshoot

The landscape is not picturesque,

The simplest things become unreal. The cloud sits on the
mountain tops or it runs in a circle, around them.

The perfect horizontal line of the sea horizon.

The wild landscape is fertilized through inhabitation.
The bread basket, is life itself.

The dressing up of the girls.

Wedding, birth, the vow. The icon stands, the costumes,
the ritual.

Man confronting his limits.

How can life and the infinite be painted

Without tricks, without preconceptions, with awe and
pathos?

The ideas recede, embarrassed. The scenery imposes
itself triumphantly.

Contemplation prevails.

Everything begins again from scratch.

ON THE ROAD
2011-2012

In motion, on the asphalt, on dirt roads, by car at high
speed or even a slower one. There, the eyes do the job.
Traveling on foot awakes other senses.

Lots of images: distant, intangible views or close,
touchable ones, full of scents and vibrations.

The landscape is of monumental dimensions, in well-
balanced compositions.

The landscape multiplied like a frame. In the center, the
illusion of fruth: the asphalt or, elsewhere, the truce zone
between seawater and land.

The landscape deployed.

Dense parts of the most humble nature-material
associate with polished images of landscape in
alternating motion.

For the spectator to dip within the landscape, to be
“given” the space needed, through and, at the same
time, beyond the painting practice.

As in the aquarelles of the Chinese hermit-painters.

Mato loannidou
July 2012
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