Tfj Evripw AiguBlvoel Tol TopUpaTog «AvanAoug»,
TEKVOIG TAG WAV MeTpIOTNTOG €V Kupitw dyannToig, xapiv
kai iprivnv napa Ogol.

MeTd MoAMVFi¢ xapdc ameuBlivopev TOV MATPIKOV
ToUTov XalpeTiopov pag wg MpdAoyov €ig 1O BIBAidIoV
ToUTO, TO GUVOJEUTIKOV TOU AkTIVWTOU diokou (cd) did
TNV POUCIKNV cuvauliav fy oroia diopyavaveral U’ UpaV,
anookonoloav va Katadei€n TV OTeViV OXECIV HETAEY
avepwnoTNTOG, NEPIBAANOVTOG Kai TEXVNG.

Ta Teheutdia Xpovia 6ol Wag Eyvwpicapey nooov
KataoTpo®ikn Ouvartal va anoPfi n Gkpitoc £néupa-
0l Tol avBpwnou €ic TO QUOIKOV MepIBaNov, OTav
PANIOTa  AMOCUVOEETAl N KTIOIG Gnd TOV Anuioupyov
™G O Onoiog, kata TOv M. BaciAeiov, E€Qepe TOV
KOopov €ig Tiv Unap&v anod Trnv avunapé&iav, KIvoupe-
vog ano BOeiknv dayannv. KaBe qopav mou TO évdia-
PEPOV Hag d1a TOV KOOUOV MepIopileTal €ic TG EywioTIKA
HOC OUUPEPOVTA — EITE OIKOVOUIKA €TE MONTIKA Eival
auTa — apeholpev TNV TeAeohoyiav Tfig OXECEWG PAG NPOG
TOV KOOHOV, Trv onoiav &vemoTeldn i NuAc 6 O€oc: va
npoosuxwpeda kai va épyalwpeba did TNV HETAPOPP®-
01V OAokAnpou Tol koopou. MavtoTe giyopev Tnv BeBaiav
nenoienaiv OTI 1 NePIBAAMOVTIKN KPIoIC THG €noxfiG Hag
Bév €ival HOVo TEXVOAOYIKN, GAAG nepikAeier &v PabU nveu-
MaTIKOV Kai NBIkov npoBAnua. Movov 6Tav avoiywmpev
TOUG £auToUG Hacg Mpoc Toug GAAOUG, NPOG TNV KTIoIV Kai
npog TovV Ogodv, NuNopoliev va EvBUUNBMUEY TaNevGG
TNV B€0IvV pag eig TO oupnav kai va ogRacd®dpev, ONuG
apuoLel, GAouUC Toug GvBpwnoud (kabwg Ednuioupynénoav
Ka®’ opoiwalv ToU Bgol), AMa kai 6Aa Ta kTiopatda Tou,
ka6’ 6Tl kai auTa €8nyio Bnoav un’ AuTod.

'H Téxvn Kai ) Pouaikn anoteholv TPOMOUG NVEUdTI-
KoUG oi onoiol Jdg didouv Trv duvaToTnTa va AvoixBdueV
nPOG TNV NVEUMATIKAV didoTacilv Tol KOopou. AIOTI €ig
TV avalnmnoiv TV BEik@V OToIXEIWV TAG OHopPIAS Tol
KOOMOU, N} HOUTIKN Kai f) TExvn Hdg didouv Tryv duvatoTn-
Ta va AdBwpev yelolv Tiig TeAeidTnTog Tol napadeioou av
Kai EUpIoKOpEBa AKOUN €iG TNV Yijv. Aid TOV Adyov TolTov
0 @oIdINOG NPOKATOXOG MW@V MaTpidpxng AnUATPIOG
aveBeoev €ig TOV AgipvnoTov ‘Yuvoypagov Tiig kad’ nudg
Ayiag ToU XpioTol Meyahng ExkkAnaiagc Movayov Fepaci-
pov Mikpaylavvavitnv va ouveéan iepav Akohoubiav dia
TNV npooTaciav 1ol @uaikol nepiBaMovTog. H Houoikn
Aoinov €kTéAealc TG AkolouBiag TauTtng, UNo TR UNO
TNV dlglBuvalv Tol MouoikoAoyIwTATou K. AuKoUpyou
AyyelonoUAou, Apxovtog MpwToWwdaATou THG AyiwTATng
Apxieniokoniic KwvaTavTIvOunoAEws, EUPNUWE YVWOOTG
Xopwdiag, anoTeAel Tov udMov elyAwTTov Tpomov did va
avTIANGB@MUEV TOV 6PBOV TPOMOV CUHNEPIPOPAG HAg NPOG
TOV QUOIKOV KOOHOV. A0 Kai 1) Opyavwalg €vog €idikol
kaMiTexvikoU kai moAmoTikol npoypdppaTog anod Tov
«AvanAouv» AnoTeAel TOV kaTaAAnAdTEpOV Tpomov did va
nPoBaAwpev THV OHopPIav Tol KOOPOU OMou — ME TNV
Xapiv To0 ©gol — £xopev THv eUAOYIaV VA KATOIKDMEV.

‘0Bev, ouyxaipopey OAOWUXWG TOV «AvanAouv» Kai
idlaImépwe Ta¢ Elyeveorarag kupiag Baoieiav Katodvn
kai Averyv BaAoapakn 81a Trv 0pyaveaoiv Tol nveupaTikol
ToUTOU oupnoaoiou év ABrvaig kai &v KwvaTavTivounoAel.
EUxopeBa 6nwg 6 ©g0¢ eloyron NAoucionapoxws TNV
npoandBeiav TauTny, f 8¢ dlopyavwaoig altn nNpoceAkUan
AvBpwnouc Naonc NNIKIag kai KoIVAVIKHG Opadoc.

‘H xapig Tol @eol kai TO aneipov AUTol éNeog inoav
META NAVTWV UP@V.

,BI" Tavouapiou K¢’
t 0 KwvaTtavTivounoAewg BapBoAopadiog
d1anupog NPog OV EUXETNG

To the Honourable Directorate of the “Anaplous”
Foundation, beloved children in the Lord of our Humility,
grace and peace from God.

It is with great joy that we send this, our paternal
greeting, as a Prologue to this booklet accompanying the
compact disc for the concert that you are organising with
the aim of demonstrating the close relationship between
Humanity, the Environment and Art.

In recent years we have all come to know the cata-
strophic results of humankind's thoughtless interventions
in the natural environment, especially when creation is
uncoupled from its Creator, who, according to St Basil
the Great, brought the world into existence from nonexis-
tence, being moved by divine love. Every time our concern
for the world is circumscribed by egotistical interests —
whether economic or political — we neglect the ultimate
purpose of our relationship to the world that God entrust-
ed to us: to pray and work for the transfiguration of the
entire world. We have always been firmly convinced that
the environmental crisis of our times is not only techno-
logical, but contains a deep spiritual and ethical problem.
Only when we open ourselves to others, to creation, and
to God are we able to remember humbly our place in the
universe and to respect properly all human beings (as cre-
ated in the likeness of God), as well as all of His creations,
inasmuch as they too were made by Him.

Art and Music are spiritual means granting us the
ability to be open to the world's spiritual dimension. By
enquiring after the divine elements of worldly beauty, Mu-
sic and Art give us the ability to receive a taste of the
perfection of Paradise even as we still remain on earth.
For this reason our predecessor of blessed memory Pa-
triarch Demetrios commissioned the ever-memorable
Hymnographer of our Holy and Great Church of Christ,
Monk Gerassimos Micrayiannanitis, to compose a divine
Office for the protection of the natural environment. The
musical performance of this Office by the renowned choir
under the direction of the Most-Learned-in-Music Mr.
Lykourgos Angelopoulos, Archon Protopsaltis of the All
Holy Archdiocese of Constantinople, is therefore perhaps
the most eloquent way for us to perceive our correct man-
ner of behaviour towards the natural world. Thus the or-
ganisation by “Anaplous” of a special artistic and cultural
programme constitutes the most suitable way for us to
express the beauty of the world where — with the grace of
God — we have the blessing to live.

Consequently, we wholeheartedly congratulate “Ana-
plous” and especially the most-courteous ladies Vassileia
Katsani and Anthi Valsamaki for organising this spiritual
symposium in Athens and Constantinople. We pray that
as God richly blesses this endeavour, it will attract people
of all ages and social groups.

May the grace of God and His boundless mercy be
with you all.

26 January 2010
1 Bartholomew of Constantinople
fervent intercessor before God
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ANOPQINOZ KAI NMEPIBAAAON. OWEIX MEZQ TON TEXNQN.
MAN AND HIS ENVIRONMENT THROUGH THE ARTS.

MOYZIKH ANO TO BYZANTIO XTON EAAHNIZXMO
MUSIC FROM BYZANTIUM TO HELLENISM
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YxedlaoUos TEOYEAUULOTOS
"Opydvaon & IMapaywyh

ANATTAOYT

IOAITIZMIKEE & MOPOQTIKEE APATEIX
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NeuBuver 0 AVKODQEYOGS 'AyyeAOITOUVAOG
Conductor Lykourgos Angelopoulos

ITEMIITH / THURSDAY

4 ®EBPOYAPIOY / FEBRUARY 2010

20:30

Y10 MET'APO MOYZXZIKHY AOHNQN
AIGOYXA PIAQN THX MOYXZIKHX

at MEGARON, THE ATHENS CONCERT HALL
HALL OF THE FRIENDS OF MUSIC

EAAnvikn Bucavtivih Xopwoio
The Greek Byzantine Choir

IITPOIT'PAMMA
EIZOAOX

«Tf 'Yneppaxw oTpatny@®», Npooipio Tol kovTa-
kiou ToU AkaBioTou “Yuvou, nxoG mA. 3.

A" MEPOX

MéAn ano v ‘Ikeripio AkoAouBia npog
TOV PIAGVOpwnov Oeov kai ZoTipa QHGOV
‘Incolv XpioTov, unep Tol nepiBaAlovrog
nuéc oToixeiou kai eboTadsiag naong Tiig
KTIOEWG,.

Moinua M'epaaciyou Movayol Mikpayiavvavitou.
Mehonoinon oTixne®v idiopéAwV (2,6): Aukolpyog
AyyeAOMOUAOC.

1. «O €k pn 6vTwv Ta navrta kabunooTrnoag
XpioTe», OTIXNPO npoodpoio Tol Eonep-
voU o¢ apyo eippoAoyIkO PENOG, NXOG a .
«MavTtokpatwp Kupie», B0ACTIKO TOU
‘Eonepivod, nxog nA. B'.

«10e 0 eEAeNpwV O0G», OTIXNPO NPOCOKOIO
TGOV AnoaTixwv, NXoc nA. a’.

«MNdoa nvon aiveodtw TOV KUpiov. Aiveite
AUTOV fiAiog kai ogAnvn, aiveite AUTov na-
vTa Ta doTpa kai 7O e&¢: ndoa nvon aive-
oatw Tov Kupiov. Kpdtnua 1o To 0, € pe
PE, TE pI PEY ...- NAoa nvor) aiveodTw TOV
Kupiov.»

Maoanvodapio 1ol Tepol EUayyeAiou TOU
"‘OpBpou, peNog Métpou TOU Mehomovvn-
oiou, Aapnadapiou Tfig Ayiag Tol XpioTod
MeyaAng EkkAnaiac (T 1778), Axog nA. B".
H np®Tn Kai ) €kt GOR Tod Kavovoc, AXOG
nA. 3" TPIPwWVOC,.

«Qg AeonoTnG TAG KTIOEWG», O0EACTIKO
TOV Aivwv, NXog nA. d".

«0 navra T4 PHpaTI Napayaywv we Ogoc»,
B’ anoAuTikio, AX0C O .

Kpdtnua (pépog) Tol nepipnuou BulavTi-
voU MdioTopoc Twavvn KoukouZeAn, £Enyn-
on Xouppougiou XapTo@UAAkog, nxoga'.

ATAAEIMMA

EIXOAOX

«Ti¢ @gd¢ péyac», Méya npokeipevo, PENOG Me-
Tpou MnepekeTn (Gkun nepi 7@ 1700 otnv Kav-
oTavTivounoAn), nxoc Bapuc.

B" MEPOX

AxkoAouOia wallopévn TRV Kuplakn Tév
Ayinv NMponatopwv «eig TOUG Ayioug TpEig
NMaidag Toug v Kapive>.

AnoTeAel povadikod owlopevo deiypa Thg nahaidg
0pB0dOEOU Napadooswe WE NapacTaTika OTol-
X€ia, O¢ pETaypagn dano TO xeipdypapo 2406

ToU €Touc 1453 nou BpiokeTal otnv EBvIKN BI-
BAiI0BNKkN T EAGdoC kai davaclaoTaon anod To
MixaAn Adan.

2olioT: Mupiay Mapivou, Twavva BeTOUAAkN,
Katepiva Wegner.

AvayvwoTng: Agwvidag AloUung

PROGRAM
PROCESSIONAL

“To You, my Champion”, kontakion proemium of
the Akathist Hymn, mode plagal 4.

PART A

Suppliant prayers to our loving God and
Savior Jesus Christ for the protection of
the environment and stability of all cre-
ation.

Lyrics composed by Gerasimos, Monk of Little
Saint Anne’s on the Holy Mountain.

Music of stichera idiomela (2, 6) composed by
Lykourgos Angelopoulos.

1. “Christ Saviour, Lover of mankind, who
brought all things into existence from noth-
ing”, at the Lamplighting Psalms of Vespers,
sticheron prosomoion, Mode 1.

. “Almighty Lord", sticheron after ‘Glory to
the Father’, Mode Plagal 2.

. “Merciful God”, Sticheron prosomion at the
Aposticha, Mode Plagal 1.

Pasapnoarion (Ps. 150: 6, 1), invariable
prokeimenon of preceding the Holy Gospel
at Matins as set by Petros Peleponnesios,
Lampadarios of the Great Church of Christ
(1t 1778), Mode Plagal 2.

. The Canon: Odes One and Six, Mode Plagal
4, triphonic [i.e. based on the fourth de-
gree of the scale].

. “As Master of creation”, sticheron at Lauds
after “Glory to the Father”, Mode Plagal 4.

“Lord and Saviour, who as God brought all
things into being by a word”, second apoly-
tikion, Mode 4.

Kratima (selected passages) by the re-
nowned Byzantine maistor Ioannis Kou-
kouzellis, interpretation of Chourmouzios
the Archivist, Mode 1.

INTERVAL
PROCESSIONAL

“"What God is great”, Great Prokeimenon as set
by Petros Bereketis (fl. ca. 1700 in Constantino-
ple), Varys Mode.

PART B

Office Sung on the Sunday of the Holy An-
cestors “to the Three Holy Children in the
Fiery Furnace”.

The sole known example of liturgical drama in
Byzantium, this service was transcribed and ed-
ited for modern performance from the version
found in the manuscript Athens, Greek National
Library 2406 (dated 1453) by Michael Adamis.

Soloists: Myriam Marinou, Ioanna Vetoulaki, Ka-
terina Wegner.

Reader: Leonidas Lioumis



I'EPAYIMOX GERASIMOS, Monk of Little
MIKPATTANNANITHX Saint Anne’s on the Holy Mountain

'O Tepaoigog Mikpayiavvavitng (1905 — 1991), katd Gerassimos Micrayiannanitis (1905 — 1991), his secular
Koopov AvacTtdoiog - ABavaciog, yuidg Tol Twavvn name being Anastasios - Athanasios, son of Ioannis Gkrai-
Ipaika kai Tfig ABnvdg Apdoou, yevwnonke ot Apo- kas and Athina Drossou, was born in Drovoghianni, in the
Biavvn Tiig énapyiag AeABivou Bopeiou Hngipou. province of Delvino in North Epirus.

To 1919 peToiknoe PE TOV NATépa Tou aTrnVv ABrva, In 1919 he moved with his father in Athens to work in order
NpokeIYevou va épyacBolv yid va BonBrioouv ThHv to assist the left behind family. He continued his studies
OIKOYEVEIQ. SUVEXIOE TiG OMOUDEG TOU HE EEQIPETIKEG with exceptional performance and accomplishments and af-
£€MIdOCEIC Kal WETA TO YUWVACIO (oiTnog, oUUPwva ter the Gymnasium he attended a school where, according
ME TG AeyOpeva Tou, «yid Tpia Xpovia O€ HId AvwTe- to his sayings “it was three years in a higher school in which
pa oA, aTiv onoia €EeNaISEVETO KAVEIG HOVOV OTNHV the students were taught only the Greek language and an-
EMnVIKn YA®ooa kai aTol¢ apyaioug ouyypageic. H cient Greek literature. The school was at Skoufa street in

oXoM BpiokdTav oty 680 Zkoued, aTO KoAwvdK. Kolonaki. After this school I left at the age of 19 years and
Apéowg peTa T oxohn €puya, 19 €Tdv, kai npba oTo came to Holy Mountain...”. This was the place where he lived
Ayiov "Opoc. ...». Ekel éykaTaiwoe kad’ 6An T didp- all his earthy life at the scete of Little Saint Anne in the cell

kela TG éniyeiou {wiig Tou oty oknTn TG Mikpdg Ayiag of Timios Prodromos.

Avvng, 016 keAi ToU Tipiou Mpodpopiou. He was noted for his hospitality, sociability and his intellec-
AlgkpivoTav yia Tr| d1a6gan @IAoEeviag, TNV Kovwvi- tual affluence. According to His All Holiness the Ecumenical
KOTNTA Kai TAV NVEUUATIKOTATA TOU. SUMPWVA PE THV Patriarch Bartholomew, “The ever-memorable Gerasimos
A.0.M. Tov Oikoupevikd MaTtpiapyn K. K. BapBolopdio, was one of our most gifted and learned figures, producing

«0 a@eipyvnoTog Mepdoiygog Unfp&e pia idlamépwg ne- a vast corpus of hymnography, ... he continued the unbro-
NPOIKICHEVN Aoyia Hop®r Tol Mévoug Nudv Wé Tepa- ken tradition of the hymnographers of our Holy Orthodox
oTiav napaywynv aptiou Uuvoypagikol épyou, ...... Church and enriched her with over two thousand offices,
OUVEXIOEV TRV GdIGKonov Napadooiv ToV UPvoypapwv many of which are unpublished. He was repeatedly hon-
Thig Ayiag AUV OpBodoEou ExkkAnoiag kai kaTenhouTi- oured with awards from various institutions, among which

oev autny dI" UnepdioxIAiwv AkoAouBIdv, noAAai TGV was the Academy of Athens.” (excerpt from a homily given
onoiwv ivar avékdoTol. EBpapeldn naveiAnupévec by His All Holiness in Thessalonica on 1.10.1997).

Uno SIapopwV, £V oi¢ kai UNo TG Akadnuiac ABnVv.»

(anoonacpa anod opiAia Tfig A.0.MN. ot Osooalovikn,

1.10.1997).
o
.
MIXAAHY AAAMHX MICHALIS ADAMIS

'O MixaAng Adapng yevvrBnke atov Meipaid 1O 1929. Born in Piraeus, Greece, in 1929, he completed in Athens
‘OhokArpwoe oTAV ABrva Ti¢ omnoudéc Tou OThV his studies in both Western and Byzantine music, gradu-

eupwnaikr (oUvBeon pe Tov . A. Mandiwavvou) kai ated in Theology from the University of Athens and pursued
™ BulavTivi] pouadikn, kabwg Kai ot Ogoloyia, kai advanced studies in Composition, Electro-acoustic music
akoAoUBNoE WETANTUXIOKEG OMOUdEC aTh oUvBean, and byzantine music paleography at Brandeis University in
TRV AAEKTPOVIKN WOUOIKN Kai T BulavTivi) POUCIKO- Boston, USA.

naAaioypagia oto Maveniotipio Mapavtdic Tfig Bo-  To date, he has written more than four hundered pieces
oThVNG. for instrumental and vocal ensembles, orchestra, electro-
"Exel ypawel nepIoooTEPA ANO TETpakoola Epya yid acoustic and multi-media as well as music for the Church,
OpXNOTPa, OPYavika Kai GwvnTIKG oUVOAQ, AAEKTPO- the Theatre and Television. His presence on the musical

VIKI) HOUCIKT, MOAanAG péoa, kabwg kai HOUaIKn scene is amply marked by commissions from major cultural
yia v EkkAnoia, TO Ogano kai TAv TnAeopaon. H organizations internationally, numerous performances and
diebvnc napoucia Tou €ival NAoUaola Kai GUVEXNG, ME broadcast, awards and honoraries. Besides composition he

avabéaelg anod Toug PeyaAlTEPOUC NOAITIOTIKOUG Opya- has engaged himself with Direction and with Research in
VIOHOUG, NARiB0G éKTENETEWVY Kai padloPwVIK@V WETa- Byzantine Musicology.
d0oewv, BpaBeloeig kai TIMNTIKEG EkBNAGOEIG. MapdA-  He has founded and directed major choral groups; he

Anka pe T 20vBeon, doxoleital pé Tn AigbBuvon kai  founded the first electronic music studio in Greece, in 1965;
v €peuva ot BugavTiviy Mouaikohoyia. in 1971 he published his discovery and transcription of the
“I5puce kai diNUBUVE OVoUAaTEG Xopwdieg TGV ABNVEV, oldest (15th c.), so far, sample of two-part Byzantine chant;
dnuIoUpyNoE TO NPMTO AAEKTPOVIKO HOUTIKO £pyacTn- he was President of the Greek Association for Contempo-
p1 otnv EANGSa 10 1965, dvakoivwoe 1O 1971 Trv dva- rary Music (1978 — 1988) and of the Committee for Choral
kaAuyn o€ xeipoypago Tol 150u ai. Tol apyaioTépou Development (1981 — 1984); as member of the Board of
deiypaTog NoAUQVIKAG Houaikiig aTd BulavTio, dIETE- Directors of the Ionion University (1991 — 1994) he planned
Aeoe npdedpog Tol EMNvikol Zuvdéopou ZUyxpovng and organized the Department of Musical Studies in Corfu,
Mouoikfig (1978 — 1988 ) kai Tiig 0pddag épyaaiag yia which nominated him an honorary doctor in 1999. He was
TNV Xopwdiakn AvanTugn (1981 — 1984). Q¢ péAoC olso nominated an honorary doctor in 2004 from the De-
Tfig AloikoUoag Enimponfig Tol Toviou MavenmioTnyiou partment of Musical Studies of the University of Athens.
(1991 — 1994) €mipeAnBnke Npocwnika Trv idpuan Kai

KaTdapTion Tol npoypaupaTog onoud®v Tod Mouaikol

Tunparog aTo onoio dida&e kai Tol dnoiou avayopeU-

Onke éniTipog diIdakTwp TO 1999. T 2004 dvayopeu-

Onke dIBAKTWP ToU TUANATOG MOUCIK@Y Znoud®dv Tol

MavenioTnpiou ABnv@v.

AYKOYPI'OX
ATTEAOIIOYAOX

'0 Aukolpyog AyyehonouAog yevvnonke aTov Mupyo HAei-
ac 10 1941. Znoudace vopika oTo MavemoTrpio ABnvav
kai BudavTivi Houaoikn KovTa oTo Zipwva Kapd, oTov ¢e-
PWVURO ZUMoYo npog Aiadooiv Tiig ‘EOVIKIG MoOUGIKiG.
To 1977 idpuoe kai ékToTe dieuBuvel TV EANnvikr Bula-
vTIv] Xopwdia.

"Exel GoXOANBEl W& Tr) aUyXpovn HOUTIKN, EpUNVEUOVTAG
£pya kuping T@v M. Adaun, A. Teplakn, K. Zeétoaq, T.
Kupiakakn, J. Tavener K.Q.. SUMMETEXEI OTNV €PE
TIKF 6pada Tol Marcel Pérés kai £xel AXOypapraoel KE TO
Ensemble Organum BulavTivd, naaiopwpaiko, auppoai-
avo kai GMa nahaid duTika péAN. TO 2005 ékdOBNKe TO
£pyo Tou WE TiTAO Les voix de Byzance (FaA\ia).

'H apBpoypagia Tou o€ Bépata BulavTiviig HOUaIKAG eiva
noAuapIBun.

T0 1994 i A.0.1M. 6 Oikoupevikdg MaTtpiapxne k.k. BapBo-
Aopdiog ToU dnévelpe 1O 6QQikio Tod Apxovtog MpwTo-
waitou Tfig AyiwTaTng Apyieniokonfig KwvoTtavTivouno-
Aewc. "Exel TIUNOET, €niong, and Tov YakapioTod Matpidpxn
TepogoAUpwv Kupd Aiddwpo, TV ExkAnaia Thig ®iAavdi-
ag, kabwg kai and noMeg MnTpondAelg Tiig EkkAnaiag
Tiic EMGdoc. H Zenmn Tepa ZUvodog Tiig EkkAnaiag Tfig
‘EANGGOC ToU €xel anoveipel U0 PopeG Trv e0ApETKEIA
NG, kai T6 2006 TO napacnyo Tol AnoaTohou MalAou.
To 2004 i A.E. 0 Mpdedpog Tfic EANvIKiiC Anpokpariag
KwvoTavTtivog ZTepavonouhog Tol Anévelpe TV TIINTIKN
diakpion 1ol Apyupol ZTaupol Tol Tayuatog Tol doi-
VIKOG,

LYKOURGOS
ANGELOPOULOS

Born in Pyrgos, llia, in 1941, he studied law at the Athens
University and Byzantine music under Simon Karas at the
Association for the Dissemination of Greek National Mu-
sic. He is the founder and artistic director of the Greek
Byzantine Choir.

Lykourgos Angelopoulos has interpreted works of mo-
dern music, principally those written by Michalis Adamis,
Dimitris Terzakis, Kyriakos Sfetsas, Yorghos Kyriakakis
and John Tavener. He takes part in the Marcel Pérés re-
search team and has recorded Byzantine, Old Roman and
Ambrosian chant as well as others of the old western
chant in discs issued in France with the Ensemble Or-
ganum. His work Les voix de Byzance was published in
France in 2005.

He has written numerous articles on the subject of By-
zantine music.

In 1994, HAH the Ecumenical Patriarch Bartholomew
awarded him the office of Archon Precentor of the All Holy
Archdiocese of Constantinople. Angelopoulos has also
been honoured by His Beatitude the Patriarch of Jerusa-
lem Diodoros, the Church of Finland as well as numerous
Cathedrals of the Church of Greece. The Venerable Holy
Synod of the Church of Greece has twice awarded him
its favour and, in 2006, the Medal of the Apostle Paul. In
2004 the President of the Hellenic Republic Constantinos
Stephanopoulos awarded him the honorary distinction of
the Silver Cross of the Order of the Palm.

ANGOPQIIOX KAITTEPIBAAAON. OWEIX MEXQ TQN TEXNQN.

TO BepaTikd NPOYPAUKa MONTICHIKGV Kai HOPOWTIKOV
dpaoewy, Nol XapakTnpifetal and Suvapiko oxedIaouo
Kai €épappoyr o€ O1e0vn KAiaka, okono Exel va CUPBAA-
Ael oThv glaiodnTonoinon Tod Koivol, Kai eidIkwTEPa TRV
VEWV, OTO Peyalo iTnua Tfig npoaTaaciag kai diapUAAENG
ToU NePIBAAOVTOC.

Méoa ano pIa oeipd EMPEPOUG EPywV MoU OxeTilovTal PE
KaBe TEXVN, YiveTal npoonddeia va avadeixB8olv oi Tponol
ME TOUG Onoioug 6 alyXpovog KAANITEXVNG - dNKHIoUpYOG
- €punveuTng apouykpaletal TRV avaykn ailayfg Tiig

oTaonc Tol avepwnou anévavTi aTa Tod oikou Tou, dpa
kai énavanpoadiopiopol Tfig BEoNG Tou anévavTi oTa ne-
pIBaAovTa alTov oToIxEia.

Méxpi arjuepa £xouv £papUoaBel Ta &G

«Zwypagol Toi EAAnviopod - Mavvng Maykava-
pnG-» 'Ekdoon povoypagiag (TeTpayAwaan) kai avadpo-
HIKn €kBeon o€ ouvepyaoia pE TO Koivw®eleg “Idpupa

ANéEavdpog 2. Quaong kai T MoppwTiko ‘Idpupa Tiig
‘E6vikiic Tpanélng (ABriva, Méyapo Kapatld & Méyapo
‘Euvapdou).

«Moyog kai Eikova. BuZavtiva MoAuBdoBoula.>
‘OpiNia kai npoBoAn diagaveli®v yid Ta elpnuara oTnv
neploxn TG apxaiag Avaiag Mikpdg Aciag ano Tr) diake-
KpINEVN ApxaloAoyo Apa Bépa Bulgurlu (ABriva, Auepika-
VIKN ZX0oAr) KAaooIK@V Znoud@v).

«0 KikAog Toi Xpovou. Ayyehol.» "EkOgon ikOvwv
Tfig AvBiig BaAoapdkn o€ ouvduaouO WE TNV AvadelEn
ToU nepIBAAOVTOG €kBeaiakol XWPOU AUTOKIVITWV Kai
£kdoon idlaitepou kataAoyou (Mapouai, SMART - A.
Topafog A.E.).

«AIgv apiotevsiv.» Enmpanédio AUEPONOYIO yIa TO
2010 pE keipeva, oxédia, épya {wypa@IkiiG, XapakTIKig
Kkai koAag pE Bepa Trv dapioTeia. "Epyo cUNOYIKO.

EAAHNIKH
BYZANTINH XOPQAIA

‘H EMnvikn BuZavTiviy Xopwdia idpUBnke 10 1977 ano
TOV AukoUpyo AyyeAdnoulo kai ToUG GUVEPYATEG TOU, HE
okono T MEAETN kai napouadiaon TAG BulavTiviig pou-
oikfig dnwg épBace WG TiG UEPEG Pag PE Tr) ypanTr Kai
NPoQOpIKr Napadoan. MeTalu TiMv EpuNVeIdY TNG, EExw-
pifouv 1 napouaciaon anoonacudTwy apxaiag EANNVIKIG
pouaikiic kai naAalopwpaikol péloug (Apxadio ©fatpo
‘Emdalpou, Qdgiov Hpwdou ATTikoT), ) nalaid ako-
MoubBia ToU Acpartikol Eonepivol (dnokartactaon TG
akolouBiag kai petaypapn AN. Aiyka kai Tw. ApBavitn),
KaBw¢ kai oi NOAANAEC KAANITEXVIKEG OUVEPYATIEC TNG
HE Xopwdieg ano xwpeg Tiig dieupupévng E.E.. "Exel éni-
ong épunveloel o€ Naykoopid NpayTn T €pyo Tod MiXaAn
Adaun «Podavov» (ABriva 1983) kai Tol Zwtrpn PwTo-
nouAou «Qdr A’ » (Topivo 2008).

To 1990 onuatodoTnoe TV €vapén oeipdc rxoypapn-
oWV yIa TV £kdoon TV €pywv Tol peydlou BulavT-
vo0 pdioTopa Twavvn KoukouZeAn, npoypayua TO 6noio
£vioxUBnke ano 10 KoivwpeAeg “Idpupa ANEavdpocg 3.
Quaonc.

Zuvaulieg: nepioooTepeg And 1000 ouvaulieg kai Ael-
TOUPYIKEC EKONAWOEIC, aTrv EANAda kai ot 31 XMpec Tol
KOGHOU.

Aiokoypadia: Okt diokol dktivag (CD) oty FaAMia kai
otnv EMGda, kai NeEpICOOTEPEG ANO TPIAVTA KACETEC.
BiBAioypa@ia: AukoUpyou Ayyehdnouhou, H onua-
oia TG épeuvag kai Tiic didaokaAiag Tol Zipwvog Kapd
WG NpO¢ TV €monuavon Kai karaypagn TAG Evepyeiag
TAV onueiwv xeipovouiag, NETpou MavounA E@eoiou,
AvBoloyia, Twavvn KoukouZgAn, ExAoyn Epywv, ewp.
KwvoTavtivou, Gswpia kai Mpd&n Tiic EKkANCIQOTIKAG
Mouaikfic.

AapBavouv pépog (kara oeipa apXaidTnTo )
Twavvng Manaxpdvng, Aewvidag AioUung, AnpATPIOG
ZaiTidong, AMeElog Mavvakonoulog, Avdpeag Xpovng,
Mavayintng Koutpdg, Aapiavog ZepépoyAou, Baoile-
oG MnioToAag, Mewpylog Kwvoravrivou, KwvoravTivog
Ayyehidng, HAiagc ®paykakng, Twavvng ToloToIONOUAOG,
KwvoTavtivog Aavapag, Napnih AN Zagy, Mavayiwtng
AvdpionouAog, Xapahapnog Piundg, Xpfiotog Kwvora-
VTNC, STéPavog SouAddToc, Eudayyehog Kotowvac, Niko-
Aaog Mepakng, Baoikeiog Mewpyapdc, Baoikeiog Zaxapng,
Twavvng Mavouodkng, AvToviog AeTonoulog, Kwv-
oTavTivog Z€nnog, ApTépiog MNavvakog, MatBadiog BAayoc,
E0ayyehog ManaypfioTog, ApTépiog ToekoUpag, AvaoTa-
olog Axtunng, ABavdoiog Zapakivng, EUdyyehog Pokag,
lewpylog MoAuxpovakog, Kwvaravtivog KokkivonouAog,
Twavvng KapaxaAiog, NikdAaog Mewpyavtamvng, Mewpyiog
Manapixanh, MixanA XaAenAidng, n. TepdBeog Petrovic,
Oeddwpoc Kapabodwpog, Twavvng Kapléhag, nupidwv
Tloupdvng.

THE GREEK
BYZANTINE CHOIR

Was founded in 1977 by Lycourgos Angelopoulos and
his collaborators with the aim of studying and present-
ing Byzantine music as it has come down to us in its
written and oral tradition. Presentation of excerpts from
ancient Greek music stand out, as from Old Roman Chant
(at the Epidaurus Ancient Theatre and the Herod Atticus
Theatre), the old service of the Asmatikos Esperinos (the
service restored and transcribed by Alexander Lingas and
Ioannis Arvanitis) and also the Choir's numerous artistic
collaborations with choirs of the extended EU. In a world
premiere it has interpreted Michalis Adamis’ work ‘Ro-
danon’ (Athens 1983) and Sotiris Fotopoulos’ *First Ode’
(Torino 2008).

1990 initiated a series of recordings issuing the works of
the great Byzantine master Ioannis Koukouzellis, a pro-
gramme with the support of the Alexander S. Onassis
Public Benefit Foundation.

Concerts: The Choir has given more than 1000 concerts
in Greece and 31 countries all over the world.
Discography: Eight CDs in France and Greece, more
than thirty sound tapes.

Bibliography: 'I simasia tis erevnas ke tis didaskalias
tou Simonos Kara os pros tin episimansi ke katagrafi tis
energias ton simeion heironomias’ (The significance of
the research and teaching of Simon Karas as to locating
and recording the action of hand gestures) by Lykourgos
Angelopoulos; ‘Anthologia’ by Petros Manuel Ephesios;
‘Eklogi Ergon’ (Selection of works) by Ioannis Koukouze-
lis; ‘Theoria ke Praxi tis Ecclesiastikis Mousikis’ (Theory
and Practise of Ecclesiastical Music) by Yeorghios Kon-
stantinou.

Members who participate

(chronological order)

Ioannis Papachronis, Leonidas Lioumis, Demetrios
Zaetides, Alexios Yannakopoulos, Andreas Chronis,
Panayiotis Koutras, Damianos Serefoglou, Vassileios Bi-
stolas, Yeorghios Konstantinou, Konstantinos Aggelides,
Elias Fragkakis, Ioannis Tsiotsiopoulos, Konstantinos
Lanaras, Nabil Al Saey, Panayiotis Andriopoulos, Chara-
lambos Rimbas, Christos Konstantis, Stephanos Soulda-
tos, Evangelos Kotsonas, Nikolaos Perakis, Vassileios Yeo-
rgharas, Vassileios Zacharis, Ioannis Panousakis, Antonios
Aetopoulos, Konstantinos Zeppos, Artemios Yannakos,
Matthaios Vlachos, Evangelos Papachristos, Artemios
Tsekouras, Anastasios Achtypis, Athanasios Sarakinis,
Evangelos Rokas, Yeorghios Polychronakos, Konstantinos
Kokkinopoulos, Ioannis Karachalios, Nikolaos Yeorghan-
tonis, Yeorghios Papamichael, Michael Haleplides, father
Ierotheos Petrovic, Theodoros Karathodoros, Ioannis
Kamzelas, Spyridon Tzoumanis.

MAN AND HIS ENVIRONMENT THROUGH THE ARTS.

Characterized by dynamic planning and implementation
on a worldwide climax, the thematic series of cultural and
educational activities aims to sensitize the public — young
people in particular — towards the ongoing vital environ-
mental issues.

Through a series of sub-projects related to the arts, our
efforts focus on revealing the manner in which the mo-
dern artist - creator — interpretor perceives this necessity
for change in Man’s attitude to his habitat, consequently
also for redefinition of his stance towards the elements
of his surroundings.

The following activities have been implemented to date:
“Painters of Hellenism - Yannis Manganaris.” Al-
bum publication (four languages) and exhibition in re-
trospect in collaboration with the Alexander S. Onas-
sis Public Benefit Foundation and the National Bank of

Greece Cultural Foundation (Athens, at the Karatzas
building Auditorium and the Megaron Eynardou).
“Loghos and Visual Testimonies. Byzantine Seals.”
Lecture and slides projection on the Byzantine seals
found in excavations at the archaeological site of ancient
Anaia in the area of Izmir by the reknown archaeologist
Dr. Vera Bulgurlu (Athens, The American School of Clas-
sical Studies).

“The Yearly Cycle. Angels.” Exhibition of icons by An-
thi Valsamaki at the premises of SMART - A. ISMAILOS
S.A. exhibit hall and publication of the accompanying cor-
porate gift (Maroussi, Athens).

“Always excel.” A 2010 calendar including texts,
sketches, paintings, engravings and patchworks related
to the subject of excellence. Collective work.

AKOAOYO®IA
wpaAlouévn th Kvuorakit
TOV Ayiov I1goTtatépmwv
€ic Tovg ‘Ayiovg TElG
IMaidag ToLg £€v Kauivm

Oi waATar: MveupaTik®dg fUdc, moToi, ouvryaye onuepov
6 npo®ATNG Aavin\* kai Tpanelav npoTionalv apeTdv da-
WIAGG nAouaiolc kai Névnal kai EEvoig kai auToxBoal Kai
KpaTijpa vonTov npoxéovra vapa eloePeiag kai gppai-
vovTa kapdiag nioTév kai nvelpaTog dyiou xapiv napé-
xovta. OUToc yap & mpopATNG, O PavoTaTog AUXVOC 6
Apyag v T® KOopw, Ta ogfaopata navra TV Acou-
piwv kaBeile kai Bnpldv aTiBacwv oTtouata £ppate’ olv
TOUTW Kai oi TPEIG Ndideg eupnueicBwaav, ol Xpuaoi Tfj
@UoEl OVTEG Xpuaiou SoKIMwTEPOI delkvUpevol® ol yap
£XWVEUOEV auToUC TO nlp TAG kapivou, GAN épUAagev
akepaiouc, oUc vapBa kai nicoa kai KAipaTideg EoTpewav.
0 3¢ dyaywv NG ic TV nepiodov Tol Xpdvou Kupiog
afidoal nudg @édoar kai €ni TNy Kupiav kai oeBacpiav
nuépav TV yevebBAiwv XpioTtol, Tol napéyxovrog ruiv
TAIG aUT@V ikeaiaig INAOUOV ApapTIRV kai TO péya EAeoc.
Oi naideg: T@v naTépwv U@V, UnepUpvVNTE, UNepevdo-
£, KUpie 6 Ogdc TV naTépwv Kai v, uhoynToc €,
Kupe.

'O AopéoTikog: EUAoyNTOC € KUplg, 6 OgdC TGV NATEPWY
NU&V, kai aivetov kai dedofaopévov TO GVOUA OoU Eig
ToUG aifdvag.

Oi waktar: TV natépwv AU@V, UnepUPVNTE, UNEPEVO-
£, KUpig, 6 Ogdc TAV naTépwv kai AUV, eUAoynToC €,
Kupe.

0 AopéoTikoc: 'OTI Sikaiog € €ni ndov, ol énoinoac
nKiv.

Oi ndideg: TV natépwv NUMV, UNEPUPVNTE, UNEPEVDO-
£, KUplg, 6 OedG TV NaTépwv kai U@V, UAOYNTOC €,
Kupie.

0 Avayvwaotng: Kai digxdTo r) pAOE Endvw ThG kayivou éni
NAXeIG TEooapakovTa évveéa. Kai SIwdeuae kai évenupioev
otic elipev nepi THY Kapvov Tév XaAdaiwv.

Oi waATar: Méoov TG PAOYOG Tfig Kalopévng E0TNKOTEG Oi
naideg, &v Tf) kapivy €5poailovTo Kal UPVoUvTEG €BOwY,
€0AOyNTOG 6 B€4C O TAV NATEPWV AHAV.

0 TV MaTépwv Kai UGV Bedc, elAoyNTOC & €ic Toug
aidvag Tig Tpiadog v 00&av Be00EBREIG TUNWOAVTESG
ndideg, Kauivov ndAar nupi pAeyopévny eic dpdoov
peTEBaov kai UuvolvTec Ewalhov, UAoYNTOC € O OedG,
0 TV NATEPWV NGV,

Oi ndideg: Mr 8 napadeng NUGG eic Téhog did TO
6voud oou kai pn dlackedaong v dIaBrknV cou Kai pn
AnoaTnoNnG TO €A€0G ooU AQ’ NUAV.

AnavTeg : T@v natépwv N@v, UnepupvnTe, Unepévdo-
&, Kiple, 6 OedC TGV naTépwv kai UGV euAoynToC €,
Kupie.

Kpatnua (anéonacpa) Twavvou Tol MAUKESC, pETaypagpn
MixaAn Adapn. Hyoc nA. 3.

MNdvta Ta €pya 1ol Ocoll kai Ndoa KTiolG EUAOYEITE TOV
Kupiov. EUAoynToC €, Kupie, odaov AUAC.

Oi ndidec: T@v natépwv U@V elAoynToC &, KUpie, oGaov
Audc.

'O AopéaTikoG: ‘O O€ Gyyehog Kupiou ouykaTeRn aua Toig
nepi TOv Alapiav, €ig TAv KApIvov.

Oi naidec: EuAoynTocC €, KUpie, 06aov AUAC.

Oi waAtar: T@v ayiwv cou UnepUpvnTe, UNEPEVOOLE,
KUpig, 6 O€0C TGV NaTépwv Kai AU@V UAoYNTOC €, KUpIE,
o®aoov fuac.

Oi ndideg: O UnepUPvNTOG Kai UNEPUWOUNEVOG EiG TOUG
aidvag.

‘AnavTec: EuhoynToc €, KUpie, aidoov fpdc,

0 AvayvmoTng: EUAoynTog € 6 Odc, 6 31 dyyéhou TouC
naidac ¢k eAoyog diacwoac kai TV BpovTdoav KAapivov
peTaBalwv €ig dpoaov.

Oi waAtai: O &1’ ayyélou Toug naidag dlacwoag Kai Ty
BpovTéoav kapvov LETaBaA®V €ic Spdoov, UAOYNTOC €,
Kupie.

EUAoynToc €, KUpie, oGoov Hdc.

‘0 AvayvwoTng: Kai €€eTiva&e Trv Adya Tol nupog €k Tiig
Kapivou g nvedpa dpdaoou diacupilov. TOTE Oi TPEIC WG
€€ €vog oTopaTog Upvouv kai €508alov TOV Oedv €v Ti)
Kapive AEyovTeg

Oi ndidec: EUAoynTog €, Kpie, o@doov AUEG.

'O AopéaTikog: EUMNoyeiTe navra Ta €pya Kupiou Tov Kupl-
ov.

Oi wahTai: Tov Kupiov UpveiTe kai UpveiTe Tov KUpiov, Ta
£pya UPVEITE, €UNOYEITE Kai UnepuwoliTe AUTOV €ig TOUG
ai®dvac. Aéye: Navra Ta £pya TOv KUplov, Ta £pya UWVEITE,
eUMoyeiTe Kkai UnepuyoliTe AUTOV €ig ToUg aildvag, eUAo-
YEITE.

‘0O AopéaTikog: EUMoyeite Avavia, Alapia, MioanA Tov
Kupiov.

Oi naideg: ‘Yuvolpev, euAoyolpev Kai NPOOKUVOUKEV TOV
Kupiov. T@v dyiwv oou UnepUpvnTe, Unepévdote Kupie, O
©edC TRV NaTépwV Kai NGV euAoynToc &, Kupie, o®doov
nKag.

Oi wahtar: EUMoyntdc €, Kiple, 6 OgdC TRV naTépwv
U@V, €ic navrag Toug aidvac, kai dedoEaopévog 6 dikalog
éni ndow oig énoinoag fAiv.

‘0O AopéaTixog: EUMoyeiTe, AnocTohol, MMpo@fital Kai
Maptupeg Kupiou, Tov KUpiov.

Oi wahtar: EbhoynToc €, Kipig, o@aov AUGC,

Oi naideg: 'Yuvolpev, eUAoyoUpev Kai NPOCKUVOUKEV TOV
Kupiov, gbhoyolpev Matépa, Yidv kai Ayiov Mvedpa TOV
KUpiov.

Oi waATar: Tov Kupiov UpVEITe kai Upveite Tov Kupiov,
TG €pya UpveiTe, eUMoyeTe Kai UnepuwolTte AUTOV €ig
Toug aildvag. Aéye: Mavra Ta €pya, TOv KUpiov, Ta épya
UpveiTe, ebMoyeiTe kai Unepuyolite AUTOV €i¢ ToUG aidvag,
eUNoyeEITE. Apnv.

«KTioIg BedTeUKTOG>. Kwd. ap. 14, Tepa Movr) Eogiyuévou Ayiou
"Opoug.

“God’s creation”. Codex no 14, Holy Monastery of Esfigmenou,
Holy Mountain.



